From script to screen

OPINION

No dramas, sadly.

If there’s a time that Foxtefs
marketing machine outdoes
itself, i's when it cormes to
reveal s future year's
programming.

Last night Foxtel made the
most of having s hands on
the Sydney Opera House for
the Australa's Next Top Model
final and announced its plans
for 2012 too.

It was a gltzy upfront,
attended by meds agendies
3nd trade jouraists, plus
plenty of Foxtel personalies.
But comparing  to last year’s
affar, the emphass appears to
have shifted awiay from local
drama. Read more >

Want more Swamp People?
Then drop the local
content quota

The short-sighted idea of
dropping TV networks’ local
content quota obligations was
put back on the agenda today.

with ad agency CEO M
Baxter chim
n now be

because we're al loving local
content.

BUt Australian programs fating
wel, and the Australan TV
industry thriving are
completely diferent.

Despte the high ratings of
Packed to the Raftersand
The X Factor, what & the
likeihood commercal
programmers would keep
investing in Australan shows?
sl Read mare »

Fox Studios comes out of
hibernation as the bustiing
screen hub we want to see
A few months back I visted
Fox Studios in Sydney to view
the fiming of a commercial for
Earth Hour,

The main thing that struck me
(apart from the massvely rude
securiy guy on the gate) was
how depressingly empty most
of the piace was.

It was desolate. It had the
atmosphere of 3 business
distict on a Sunday aftemoon
rather than the fitm hub of
one of the world's great cites.
Today though, the feeling is

to Austrafian sturytelfng, upcoming projects and the industry at
large.
Roxanne, The Russia Houseand Six Degrees OF Separation, to name a few
are all under the belt of Australian director Fred Schepisi but its his latest
work starring Geoffrey Rush and Judy Davis that holds a particular
significance to the Australan industry.

The Eye Of The Storm - Trailer

(M Tube
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The 71-year-oid director tokd £ncore he's been working on Australian stories
for "quite a long time” but has aways amed to strie a balance between
work in Holywood and at home. Tre Eye Of The Storms his first Australian

fim in 22 years, since Evi Angels— based on the story of Lindy Chamberiain.

"My generation grew up on very few Australian fims. In most of the cinemas
were American fims but i you were really interested you joined a fim society
and went to festivals and got realy engaged by European work. So whie
You want to work in your own cukture and say things with your own
country’s voice, you also want to work in other cultures because that's what
You've grown up with.”

However, despite 22 years away from the Australan movie-making scene,
Schepisi knows what shouid be done to make a good Aussie fim — make
about Austraians, in Australa, deaing with Australian issues.

"We need to make fims that are about us and deal with our problems, our

fives and our feeings. Sometimes that won't travel, sometimes it surprisingly

wil. The more specic into a culture something is, the more attractive it can

be to people overseas. Are we going to make ot of fims that are going to

make a fortune? No. Are we going to make a ot of fims that matter to our
2 Yes.

The Eye Of The Storms not be your typical Australan story in the way, say,
Red Dog's.

“The fim follows sibings Basi (Rush) and Dorothy (Davis) who return home
to Sydney to the death bed of ther fragie yet manipuiative mother, plyed
by Charlotte Ramping. Basl s a knighted actor famous in London whie
Dorothy married into French nobity. Both are desperate for their mother's
inheritance, to which she is wel aware and eager to drag out, f not for just
staying alive, but to be cruel to her offspring. Tt scored The Age Critics”
Award for best Australan feature at last month's Mebourne International Fim
Festival.

Star power vs Story is king
Despie the big-name leads, Schepsi argues househoid names aren't
essential for Australian fims to be recogrised.

“The stars help get you pubicity and get noticed in your ads but honestly I
always think s the subject. I a fim is ful of stars and the subject, or the
way it's been mad, sn't so good then people pick up on that pretty quickly
and don't come. First and foremost I think it's the material that matters and
should be the prime consideration.”
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Man on fire:

Aussiewiood: our guide to Australia's film studios

Tech review: 1D vs 7D

Navigating The Firates

ming up for air
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VIDEO
Rowland S Howard rockumentary Autoluminescent
Directed by Lynn-Maree Milburn in collaboration with
Richard Lowenstein for Ghost Pictures,
Autoluminescent tells the story of Melbourne
musician Rowland S Howard.

Autoluminescent Rowland S. Howa.
Pt

LATEST COMMENTS

Zed on Final Post launches in the Hunter Val

steve keegan on AWG launch horror script
competition



Read more »
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very different.

Austraib presented is lst of
seven projects that it wil be
putting i the shop window 3t
s conference. But the
SPAAmat st omitted the
names of the scrpt witers. A
member of the Australen
Waters Guid offers this
atternative version of events.
Trouble is brewing over this
year's SPAA conference, with
the scrpts selected for the
feature fim shop window
staging a siein at SPAA head
office.

Wake Up Dead, a particularly
fat scrpt, biocked the door of
the SPAA lunchroom just
before lunch yesterday whie
other scrpts phoned media
outlets with a st of demands.
Scii thriler The Room was
ok v, "I mean, we al
wrote ourselves, didn't we?
Read more
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fors Dirctor OF Fnance &
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The screen industry should
run on ingenuity, not.

Popcom Tax's Chs Murray
suggests 3 taxi service and pie
van could keep the industry
moving —an industry that
should be founded on
ingenuity and creatwity rather

It would seem, based on seral
offenders to the numerous
blogs n and around the
Australan Fim Industry, that
352 generaliation, fimmakers
have a lot of time on their
hands.

Read more »

Roadshor: Fims Pty L s ooking for
TV 0 DVD Brand Hansger - izt
—
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Local drama will make the
difference for TV in 2012
It may only be September,
but with Seven's 2012
upfronts launch on
Wednesday night and Ten's
backin August, only Nine is
Vet to decare its hand for
next year.

And # ks dear thar

‘Whie he wouldn't comment on whether Rush (or Davis for that matter)
took a pay cut to work on the $15m fim, he insists 77ie King’s Speech star
and Oscar-winner was attracted to the story rather than the budget.

“Geoffrey's made a lot of Austraian fims, he cares about the material. He's
got a wonderful balance of doing the commercial entertainment projects and
peppering them with interesting projects in between. Plus, he's working on
stage al the time and that seems to me to be a realy good mix for his artistic
soul. But not everybody is as serious about thefr craft as Geoffrey i, they
Just want to be stars.”

Judy Morris, who also co-wrote and co-directed Happy Feetwith George
Miler, wrote the screenplay, an adaptation of the novel of the same name by
Patrick White, who won the Nobel prize in 1973, the year The Eye OF The
Storm was released.

Schepisi praised Morris, producers Antony Waddington and Gregory Read,
and executive producers Jonathan Shteinman and Edward Smpson for their
enthusiasm in the project — even I they did work a shorter day.

“our crew on this fim worked a shorter day, which worried me, but they got
as much done,  not a ittie more. They were so thriled to be working on
something of substance that they considered to be inteligent and worth
doing. So everyone of them pitched in to do whatever they couid to make t
be reaised n the best possible way and that kind of enthusiasm and support
is just terrfic. That isn't the case allaround the workd.”

Projects in the future

After more than 35 years making movies, the Melbourne-born director insists
he has always demanded creative freedom from those he works with.

“Excepting in a few cases, I've aways demanded t. I you're doing
something complcated or different — ke Six Degrees of Separation— not
too many people n the financing side of the business realy know how to
“help’ you with that. Whereas f you do a romantic comedy, everybody
thinks they're an expert. A lot of my fims realy have, even when they're in
the studio, been independent.”

In Austraia, Schepisi sad there's a “disease” for fimmakers to stick to smal-
budget fims. "What you must have i the budget to produce the quaity of
fim you want to produce. There's a disease to do only smal budget fims
which means, in a way, you can only take on certain subjects or f you take
onlarger subjects then you cut cormers and it shows. The trick i working
out what the budget is before you take the project on.”

Whie 7he Eye Of The Stoms international debut has been penned for this
month’s Toronto International Fim Festival — one of six Aussie fims to get
the nod, joining Jonathan Tepitzky’s Burning Manand Daniel Nettheim's 77e
Hunter, Justin Kurzel's Snowtown, Tony Krawitz's The Tal Man -and Julia
Leigh's Skeeping Beauty — Schepisi has a string of Australian projects in the.
works.

His rumoured involvement in the adaptation of Robert Drewe's 7he Drowner
is "being negotiated at the moment” (already signed on is producer Stephen
Van Mi, scriptwriter John Collee and ICON Productions’ Bruce Davey, Mel
Gibson and Mark Gooder) and he s currently working on the screenplay of
Secret Riverwith Jan Sardi, to be produced with Mark Ruse and Stephen
Luby. He also hopes to work with Rush again on the adaptation of musical
Drowsy Chaperone.

“Every year I hear people say 'Oh, the Austraian fims aren't good this year.’
Sometimes they make a lot more fims than the previous coupe of years but
there seems to me to always be the same number of good fims coming out
from diferent fimmakers every year. Sometimes in an unfortunate way, the
not-so-good ones swamp the good ones and give a wrong mpression of
our fim community. There's aways been a number of gems, some of which
travel very wel and some of which are important for us here.”

The Eye Of The Storms in cinemas 15 September.
Australan Fim Television and Racio School i ooking for a Manager, Video-Post, 1 Year Contract
Looking for  job? Got a posion to fil? Check out the Job Board
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